
 

No SHPO Comment  Response  

1 The exclusive use of historic photos to illustrate the property throughout 
the document is not acceptable as it obscures the present integrity of 
the property. The purpose of Section 7, specifically, is to describe the 
building as it is today. The narrative text should refer to current photos, 
either embedded within the text or included as the last pages of the 
document. The Celebrity Theatre model shows how this can be done in 
an effective way. You will notice how current photos and building plans 
are integrated with the text to provide an effective understanding of the 
property’s materials, form, and character-defining features. In the 
current revision of the Sunshine Mile Historic District, illustrated in the 
same way, the SHPO has inserted current photos to pair with the 
historic photos to illustrate current conditions. It would be preferable, 
though, if the preparer would directly make this selection of illustrations.  

This has been revised in response to the 
comments.  

2 
The draft nomination ends with the list of current photos. Please be 
aware that the standard way of presenting the required current photos 
in nominations today, since the NRHP no longer mandates separate 
photo prints, is to place them on pages at the end of the document. The 
Celebrity Theatre form illustrates this. Remember to place only low-
resolution versions of these photos in the document so it won’t be too 
large of a file. The required tiff formatted digital photos, which are very 
large files, are provided separately on a disk.  

This has been revised in response to the 
comments.  

3 

In Section 7, p. 6, the statement is made: “The combination of material, 
mortar washed concrete block, cast-in-place concrete, and site 
utilization highlight masterful architectural skills.” How are readers to 
discern how the combination highlights masterful architectural skills?  

This has been revised to provide 
explanation in response to the comment 



5 Section 7, p. 7 (top). The first sentence is unclear. Is it claiming that 
windows and sliding glass doors that frame the outdoor landscape are 
original and innovative with Chafee? How so? Wasn’t that being done 
by many other builders and architects in Tucson? How specifically was 
Chafee’s approach innovative?  

This has been clarified in response to the 
commnet.  

6 Section 7, p. 7. The square footage of the house provided from Pima 
County Assessor data does not match the number given on p. 14. This 
was also pointed out by Pima County OSC.  

The page 14 quote with the alternative sq 
footage has been removed.  

7 

Section 7, p. 7 (1st paragraph of Interior). Refers to “detailing” and 
“details.” What are these and where are they illustrated? 

 

8 
Section 7, p. 8. (last paragraph). Emotive adjectives and adverbs (e.g., 
“masterfully,” “elegant,” “cleverly”) are assertions not supported by 
description and illustration. How are functional spaces “cleverly” fit into 
the constraints of the structural form. In the same paragraph the interior 
is both “elegant” and “stark.” We recommend removing subjective 
superlatives and adjectives that try to convey an emotional reaction to 
the design and concentrate on a straight-forward objective description 
of the building’s character.   

This has been edited for clarity. And the 
emotive adjectives and adverbs removed  

9 Section 7, p. 9. About the Guest House: this draft removed information 
about its size. Please describe this Chafee-designed property in greater 
detail, not less. Include figure reference(s). Same for the Chafee-
designed carport.  

This has been clarified in response to the 
comments  

10 Section 7, p. 10. The Alterations section does not mention the wall and 
gate that were mentioned at the HSRC meeting. This is where historic 
photos can best be used to illustrate then and now conditions and how 

A wrought iron gate was installed 
between the the carport and main house 
to secure the south courtyard to keep out 



the property today conveys its historic appearance.  animals. This is a reverbale/minor change 

11 Section 8, p. 12 (2nd sentence) also p. 27. Says Chafee is considered 
a master “for her contributions to architecture nationally.” Does this 
mean that her reputation is national or that her contributions were 
significant to architecture nationally? The whole context emphasizes 
her regionalism.  

This statement has been removed for 
clarity.  

12 
Section 8, p. 12. Uses the phrase “throughout her career.” The 
narrative does not describe or illustrate any of the work it attributes to 
Chafee before her return to Tucson in 1970. It does not say what she did 
in the offices of the many prominent modern architects with whom she was 
early associated or illustrate the first building that gained her notice. There is a 
mention on p. 16 that her work on the East Coast was an “internship.” Page 
13 says she did projects in several eastern states. How did her early work 
compare with what came after 1970?  

This statement has been removed for 
clarity. 
 
  

13 Section 8, p. 12. The title given for Domin’s book is incorrect, although 
it is correctly stated on p. 27. This book has only just come out (or is it 
still to come out? I saw the book for sale on Amazon) and it does not 
appear in the bibliography of this nomination. Use, and not just citation, 
of Domin’s published work is critical to an argument supporting the 
exceptional significance of this building within the context of her career. 
We recommend that the context statement in Section 8 be revised to 
reflect the information found in Domin’s book rather than the excerpt 
from his 2017 essay.  

This was the working title and the 
nomination was written before publication.  
This has been amended.  

14 Section 8, p. 13. Viewpoint is described as a “fully developed and 
mature design” concept. Since we have no information about her earlier 
projects and the later narrative of Section 8 has little information about 
later Chafee projects, we get no understanding of the evolution of her 
theory and practice. Was there no further development of her ideas 

This has been corrected and revised.  



after this? On p. 18 it says Viewpoint “would inform and shape her 
future work.”  

15 Section 8, p. 13, last sentence. Says Viewpoint was the first project that 
established Chafee as a significant American architect. But on p. 15 at 
the bottom it says “her inaugural independent project landed on the 
front of Architectural Record.... In spite of the accolades, Chafee could 
not stop thinking about her Arizona home.” This sentence implies she 
was getting national attention prior to returning to Tucson in 1970.  

This has been clarified.  

16 Section 8, pp. 14-15. The long excerpt from the LA Times Home 
Magazine should be omitted as not relevant to the main argument of 
the significance of the House. Much of it repeats description that would 
be better handled in Section 7. The paragraph starting “Tight 
planning...” has no relevant information to the statement of significance. 
There are only a few sentences in the excerpt that really speak to the 
significance of the property and these should be worked into your own 
narrative.  

This has been reduced and only Chafee 
quotes used.  

17 
Section 8, p. 16. How was Chafee “influenced” by Margaret Sanger and 
how is that influence reflected in Viewpoint? Sanger is mentioned at 
least three times. To what point? If there is no such architectural 
influence then omit the Sanger reference(s).  

This is removed for clarity.  

18 Section 8, p. 17. States that upon arriving in Tucson in 1970 she began 
work on her home and studio. On p. 13 it had said Viewpoint was her 
first “residential commission.” What kind of projects was she doing in 
Tucson before designing Viewpoint?  

This has been clarified.  

19 Section 8, p. 16, near bottom. Says lot was four acres. On p. 4 it says 
3.89 acres.  

This is a quote from Christopher Domin. A 
note is added to the text to clarify.  



20 The extended excerpt from Domin’s 2017 essay (pp. 15-18) contains 
information that is repetitive or its relevance to the significance of the 
house is not clear. Page 17 has two paragraphs of description of 
features that is more detailed than the description given in Section 7. 
As with the other excerpts, it is preferable that information from other 
sources be worked into your own narrative that is directly focused on 
the NRHP Criterion C, the area of significance of Architecture (which is 
not mentioned in the Section 8 narrative), and the argument for 
exceptional significance.  

This has been removed  

21 

The extended biography of Chafee (pp. 18-23) is basically a cut-and-
paste of a 1999 unpublished article. The HSRC emphasized that simply 
dropping long excerpts from other sources is not creating an easily 
understood context. The long excerpt not only repeats information 
already provided, as pointed out by Pima County OSC’s review, but can 
contradict information elsewhere in the document. Moreover, we know 
that a fuller and up-to-date evaluation of her career is being published 
now. The narrative about Chafee’s life and career needs to be 
synthesized by the preparer and presented in a concise manner without 
repetition. 

This was a published article. And it is a 
block quote that provides a biographical 
overview of her work. I have edited it 
down for clarity.  

22 

The document’s architectural context remains the excerpted 2003 
Allaback article. This excerpt can be omitted as it says nothing directly 
informative about Chafee’s architecture.  

This has been removed  

23 In Section 8, one has to read through 15 pages of material about 
Chafee before arriving at the primary argument for National Register 
significance (p. 26). It should be noted that the excerpt from the 
Ramada House’s context statement was located at the beginning of 
that NRHP form’s Section 8 and directly addresses the question of 

This has been addressed.  



eligibility.  

24 
There is no indication that Domin and McGuire’s 2019 book was used 
to inform the narrative of this nomination so the citation of it in the 
discussion of Criteria Consideration G (p. 27) is problematic. It states 
the book “contextualized the exceptional significance of the property 
within Chafee[’s] architectural work.” If that is the case, then that is all 
the more reason to use it as a primary source for this nomination.  

This has been resolved 

25 
Although the HSRC recommended using the context on Critical 
Regionalism from the Ramada House nomination they also 
recommended against the uncritical dropping of excerpts from other 
sources. There is an abundance of publications on the topic of Critical 
Regionalism that are far more up-to-date than the Nequette and Jeffery 
(2000) and Evans and Jeffery (2005, but not in the bibliography), the 
sources that informed the 2006 Ramada House nomination. Neither is 
the Ramada House nomination in the bibliography.  

The ramada house is listed in biography:  
Huber, Melissa and Moreno, Aleiandra 

with assistance from R. Brooks Jeffery, 

Ramada House National Register of 

Historic Places Nomination, 2006.   

26 The draft has a number of typos and grammatical errors. I have 
attached a pdf of the document with these marked.  

 

 


